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As yet we know but little of the history of those many
trained worikmen, fnglish and native, who assisted our gentlemen
in the planning snd building of thelr beautiful homes. Ungues~
tionably meny of their stories will be unfolded now that our his-
torians are glving greater recognition to the importunce of the
cultural development of our people. Nomne of them can have more
romance than that of William Buckland {1744-1774), some of whose
remarkable work is detalled in pp. 154-161, 146-153, of the
Metthias Hammond House and ¥hitehall at annapolis. These along
with the Ridout, Scott, Brice, raca, and Chese houses at annapo-
lis are each of great individuality and charm and form a distin-
guished groupr such as no other colonisl builder has left behind
him., Tortunately it has been possible to uaravel Buckland's life
story through the coming to light of two important parchments
(pls. 2, 8), his apprenticeship papers {1748} to his uncle, Jumes
Buckland, "Citizen and Joiner" of london, and his four-year in-
dentureship {1755) us 'Carpeﬁaent&fmf’iomor" to Thomes Mason, who
had been studying at the inﬁﬁrqiqmgle;tLondon and was returning
to Vlrglnla bringing a trpg$ed,era1bﬁman to assist his brother,
George mson, in building his mansion, Gunston Hall , on the 1oto-
mgc. So far his story is but-one of many. Southern gentlemen,
washington smong them, were wont to send to London for skilled
workmen who indentured themselves for a term of years at o wage,
in Buckxland's case, of twenty pounds s year and with "meat, drinok,
washing, lodging™ and thelr transportation across the sea pro-
vided, (n the back of the apprenticeship certificate iu buck-
land's own hendwriting is a brief story of his life. "The within
named W. Buckland wzs born in the Yurish of 5t. i'eters-in-the-
Bast in the Lity of C-ford on the l4th day of Lugust, 1734 and
was bound an spprentice to his uncle, James Bucklaud in london
on the 5th day of april, 1748, and came to Virginie witn ‘lhanns
Masoun, lisquire, the l4th day of August, 1755." It is an interest-
ing fuct that James Eucklend %o whom our william Duckland was
apprenticed was noae other than the Jeumes Juckland for fifty years
a famous and respected Lockseiler, "4t the Buck in rater-loster
Row." Ch the back of the indentureship ure a few words written
by George ilmson to the effect that VWilliam buekland had done gli
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the carpenter's and joiner's work on his elaborute houze just
completed in Virginia. fThey alicow the deductiion thet this
highly trained twesnty-one-yesr-old youwsg Englisniun acted as
technical adviser and practicel builder, carver, uwnd joincy,

to Teorge Yason and thet Meson and uckliwco i with the sid of
architectural bocks Jrew up ihe elaborsie plsn for Gunston kall
(pls, 10-1Z). The building is of the rectangular story-and-a-
haif type charzcteristic of early eizhteensh-century Virginis
architecture. Ilowever, it is very individualistic. I1vs extra-
ordinzgry corches, front and rear, are not Tound elsewhere iu
america and its irtericr woodwork has an enrichment of carved
ornznent not ecualled in any other of the Virginie houses,

T,

Irgbably no other indentured servant who came to america
had such a background of training for an architect—the first four-
teen yeers spent in the classic shades of (xford, then seven years
in the lLondor home of his uncle, Tames Suckland {(171%-1791),
joiner and bookseller. shat a chance for an educstion this ap-
prentice had amcng those well-filled bookshelves! It eaplains
Bucklandte familiarity with architectursl publiecations and hig
very large, Tor the time, architectursl library of seventeen vol-
umes of which his work tells us he constantly made use.

vhere Puckland obtwincd his builder's expericnce we do
not know as vet. e may have done some of the joiner's wors or
had a chance to study cerefully that bvesutiful Ijonington Hall in
nerwickshire, twenty-two miles from Cxford, Buckiand's home town—
a Charles TI house, remodelled just after the middle of the
eighteenth century by a wealthy iondon merchant, Joseph Townsend,
and copicusgly illustrated in Volume V of Tipping's English Houses.
A glance at bthe illustrations of Honingtom Hsll shows us the stone
guoins, the hexagonzl porech with the triglyphs which Buckland used
in the trieze telow the cornice of the rear poren {pl. 11) ut
Cunsten Hall, as well =28 the claberately carved modillions of the
cornices in his Scott end Chase houses and whitehall (p. 153) at
Anparpolis, snd the octagonal extensicn which bBuexland used in his
addition to Cgle H:1ll in the same city.

The most assuring procf that Buckland must have kunown
Honmington Hall is to be seen in the elsborately cerved pansls of
the interior shutbters of its oak room, features most unusual if
not unique in English houses. Hather sinmilar ones are found in
Buekland's Matthiass Hammond house {(p. iB8), Faca end Chase hcuses
at Annapoiils, but Puckland enriched his with large rosettes in
relief in the center of each panei. Cther unusual details which
strengthen the argunent are the highly carved window trim with the
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game "ribband and flower" carvings in the saloon of ionington
Hall which Buckland used 2t the Matthias Hommond house, and the
carved shutters and earved flattened consoles of the window trim
suggestive of these in the Chase house, The great doorways in
the ocak room may have suggested the similar bul simplified ones
at Whitehall. The cak leaves and acorns in the friezes are
motifs Buckland used in the Paca house and wWhitehall {p. 133).
The carved modillions of the pediment over the doors of the saloon
have the same bands of egg-and-dart and dentil mouldings as those
on the great doorways at Whitehall {(p. 150). Another convincing
proof of Buckland's knowledge of Honington Hall is the use of
masks in the corners of the szloon there. Duckland introduced
carved masks in the corners of the coved ceiling at whitehall.
The inecised line of carved ormament in the center of the deors,
themselves, used at Honluvgton Hall is alsc found in two of Buck-
land's houses, Whitehall und the Chase House.

Unguestionably Buckland's most individualistiec design
is that of the front porch of Gunston Hall (pl. 10), the home
of Virginiats great statesman, George lason, suthor of the Vire
ginia Bill of Rights, and friend and near neighbor of Washington.

‘Guaston Hall is now the cherished home of Louls Hertle who while

retaining a 1life ownership has deeded to the State of Virginia

" this superb monument of ocur cultural life of the eighteenth cen-

tury. Frobably the mystery as to what suggested to Buckland snd

- Mason the exact c¢lassieal lines of this porch will never be
solved, They follow exsctly those oh a rare Roman medal of the

Emperer Fhilip, now in the British iuseum, which pictures the

© Temple of Tyche at Tumeneis, Asia Minor. It has only been en-

graved once, sppearing in the elaborate tailpiece of the third

" chapter of Stuart and Reveit's Antiquities of ithens, 1762.

Perhaps Buckland was shown the medal and heard it discussed by
the habitues of the bookshop of his popular uncle-beokseller,

who was one of the authorized vendors of the second edition,
1758, of Swan's "The British Architect or the Builder's Treasury?
London, 1745, from which Buckland drew freely for his details.

- Thie volume had such popularity in America, especially among

Philadelphia srtisans that Robert Bell, "Bookseller, Third-Street,
next door to St. Paul's Church®, FPhilasdelphia, issued in 1775 g

 pirated edition of its sixty folioc plates. Its list of rEncouragens"

gives us the names of sixty master builders and & hundred and ten
houge carpenters, etriking testimony of the interest fhe Fhiladel-
phia men of the building trade had in improving their craftsnan-

" ship, the high quality of which is evidenced in the sgplendid old

colonial houses of Fhiladelphia and vicinity of which Mount
Fleasant (pp. 176-180) in Fairmount Fark is sn ocutstanding example,



The influence of Flate LI in the English edition of this book
can be seen in the details of the Lee House (1768} at Marhle-

head, Massachusetts (p. 245).

Flates XLIX and L in the eame volume gave Washington
the designs for the elaborate overmantel bearing his coat of
arms in the West Farlor (p. 82) and the chimney-piece thua re=-
ferred to in a paragraph of a letter to his overseer, lund
Waehington, dated "Canmbridge, Aug. 20, 1775, I wish you would
quicken Lamphire and Sears about the Dining Hoom Chimney Plece
(to be executed as mentioned in one of my last letters) as 1
wish to have that end of the House campletely finished before
I return.” Another extract from the sszme letter voices Wash=-
ington's interest in architectural detail. "I wish you had done
the end of the New Kitchen next the Garden as alsoc the (¢ld
Kitchen with rusticated boards; however, as it is not I would
have the Jorners done so in the manner of our new Church {thoee
two eepecially which front the juartersj”. He had in mind the
quoing on the corners of Pohick Church. lLamphire was evidently
a local joiner as we find an entry in one of Washington's
account books dated "Aug. 10, 170%—-By Going Lamphire in full
for Turnery. 7.14.75", payment probably for the spindlee of
the staircase (p. 80). It was also at this time that the o
ornamental plaster ceilings of the parlor {p. B2) and dining room
(p. 83) replaced the“papler machee” ornaments washington had
ordered from England in 1757. They are the work of the same
Frenchman who did the notable plaster werk at Kenmmore {p. 1ll-
112), the house of Washingion's sister, Betty Lewis. Not until
1786 was Washington able to attend to the finishing of the '
interior of the "Bauguet Room" {p. 84) with its ornate plasater
work into which instead of the proverbiel musical instruments _
he had inserted hoes, rakes, harrows, ete., emblems of agricul- °
ture and therefore peculiarly persomal to Weshington, the
eighteenth-eentury squire. For this work Washington employed
John Rawlins of Baltimore as "undertaxker” and Richard Thorpe.
Washington notes the latter as "direetor of the work".

Another of these architectural books written by Abraham -
Swan, alac in Buckland's library,"The CarpenterSPCamplete-lnf
structor in Several Hundred Designs™ (1758), may be held rese
ponsible for the design of the enormous dome and cupola of the
monumental State House at Annapollis. The octagonal cupola snd
weather-vane at Mount Vernon {pp. 74-75) closely followed the
lines of one of the eight octagomal cupolas in this ssme useful- o
volume., It is difficult not to believe that Washington when
planning the remodelling at dMount Vernon in 1775 did not discuss

b




the suggested changes with Buckland, whom he must have known
when the neighboring Gunston Hall was in process of erection,
for Washington made many lengthy visits to Annapolis in 1771,
l?72 and 1775.

. T:e front parlor of Gunston Hall must have been the
last word in America in the new styls of architecture over
which fashionable England was going wild. Domirating Chinese
‘motif's here are the rows of shark's teeth projecting from the
window and door heads, also the diagonal ornaments on the
 window frames. The latter appear also in the upper part of the

. window trim in the adjoining parlor (pl. 13). Other Chinese

motifs are the linked cireles on the door heuds (pl. 12).
‘Probably no early Americaen room has such profusion of ornament.
The cabinets flanking the mantelpiece, the elaborately earved
" ¢hairrail, the "ribband and flower" orpnaments ati the bases of
the pilasters, and the lavighly ¢mrved bassbtoard mouldings make
‘the room of extraordinary richmess. We find the same details
here and there in Buckland's Annapolis houses.
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o . The” deszgn_of Gunston Hall 1s probably primarily that of George
- Mason, but for its elaborate and scholarly detail Williem Buckland is
responsible. He came to Virginie under a four-year indenture to- Thom-
son Mason, brother of George, to whom Buckland was assigned to agssist
in the building of the house. According to Buckland!s note on the back
- of-his apprentlceshlp certificate, he was born in the Parish of St.

\;1] Peter-in-the-Eest in Oxford on August 14, 1734. He was apprenticed on

April 5, 1748, to his uncle, James Buckland, who was a bookseller and
joiner in Lcndon with a shop "at the Buck, in Pater-Noster Row." On
the back of the indenture papers Mason made an affidavit that Buckland
had done all the carpenter’s and joiner's work at Gunston.

' Throﬁgh his uncle's books on architecture and decoration Euckland

T became familiar with the best contemporary English work. He also was

‘probably enabled by this connection to acquire some books of reference
for.hie work in America. A later inventory of his library survives and

- shows the books he used in his practice in Annapolls, some of which he

‘--undoubtedly used at Gunston.

© The hexagonal porch there follows the lines of the Temple of Tyche

'*.at;Eumenla, Asia Minor, engraved in Stuart end Revett's Antiocuities of

. Atheps. . This, however, wes not published until 1762, which may indi-
~cagte the porch is an addition or the Temple of Tyche is illustrated
elsewhere. The similarity between this porch and one at Howington Hall
P8 0xford meles it seem possible that bucklend knew the latter and used
it as the prototype of the Gunston porch. The recurrence of detuils
compon to Homington ang to Bucklend's Annapolis work makes this seem
aven more probable. From the sharp clesvage in design between the lat-
" ter ‘and Gunston Hall, the authorship of the general scheme would appear
to be that of Msson, as it is distinetly in the Virginia tradition and

. lacks English quality. It may be that Masson mistrusted Bucklend's

youbh and leid out the design for Buckland to follow. The latter then
exerciged his inpenuity and skill in the {ine details, both exterior
and interior, of the house.

. After the expiration of his indenture he seems to have designed
the Ballendine house at Occoguan and mey have worked also et Dumfries,
where a group of distinguished houscs not unskin to his in style were
erccted after the town was estublishec as the sest of Prince William
County in 1759. His work in innspolis consists of the Hawmond, Ridout,
Scott, Brice, Pacy, sndLhese Houses, and of wiitehall nesrby. This is
one of the most distingulshed groups of mansions remeining from the
‘Colonial Periocd.

Referénce: (Creat Ceorpian Houses in America, Architects Fuerpency
Committee, New York, 1933. From Intrcduction by K. T. H.
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HISTORIC AMERTCAN BUTLDINGS SURVEY

GUNSTON HALL - © HABS Nq.gvA-lhllle.i~
Location: 10709 Gunston Road, Lorton Virginia, (On Mason. Neck, 3.8 _
miles NE of 1ntersectlon of Gunston Road and U. S, Rte 1.
at Lorton). : : :
Present Owner: Commonwealth of Virginia

Present Qccupant Administered by the Board of Regents of Gunston Hall"the:"
and Use: National Society of the Colonial Dames of Amerlca as a
historie house museum.

Significance: Gunston Hall is one of the most important examples of
' Georgian architecture in America. Built e¢. 1755-59, the

house is noted especially for its unexcelled interior -
woodwork by William Buckland. In addition, Gunston Hall
is of prime historical importance as the home of George
Mason, father of the Virginia Declaration of Rights.
After various ownerships during the 19th and early 20th
centuries, the house was acquired in 1912 by Louis Hertle.
Hertle deeded the house and surrounding 556 acres to the
Commonwealth of Virginia, and after his death in 1949,
Gunston Hall was restored to the period of its builder.

PART I. "HISTORICAL INFQORMATTON

A. ‘THE PRE-GUNSTON HALL PERIOD, 1650-1750

Through the first half of the 17th century, most of the Potomac
peninsula that came to be known as Mason Neck was inhabited by
native Indian tribes. The most prominent were the Dogues, who
gave their name to the peninsula before it was designated Mason
Neck at the end of the 18th century:

The first English settlement recorded on Mason Neck was in 1651 when
Robert Turney was granted a patent for 2,109 acres on Dogue Neck. 1
In the following years several addltlonal grants of land were mnade
in the area. By 1653, Col., Thomas Speake entered a patent for 1,000
acres on Pohick Bay in the vicinity of Gunston Hall. This is the
first reference to land being granted on the east side of the
peninsula, It only tock a few years before a tier of patents were
issued in this area, with the last one being to Richard Bushrod in
1660 for the remaining 1,000 acres.®

Before the end of the 17th century, the Mason family began to acquire
1and holdings on Dogue Neck. Captain George Mason (II) was mentioned
as living on Pohick Creek in an account dated October 31, 1692, He,
later in 1700, refers to his plantation seat on Pohick Creek in a
letter to Governor Francis Nicholson.3 This first Mason family
settlement, on the peninsula near Gunston Hall, was called Newtown.
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Captain Mason had acquired the west end of the Neck on Belmont Bay
comprising 2,779 acres. Following this transaction and before 170k,
he had moved his main seat of occupation to this new tract called
"Doggs Island.™ By 1699, he had acquired an additional T80 acre
tract from William Traveﬁs that virtually completed the Mason family
ownership of Dogue Neck.

His son, George Mason, III, consolidated the family's holding on Dogue
Neck through inheritance, but seems to have lived primarily at other
estates iIn Stafford County, Virginia, and Charles County, Maryland,

The only major reference by him to Dogue Neck is the lease of Newtown
to his sister and her husband, Jeremiah Bronaugh after 1731. By this.
long térm deed, Jeremiali and Simpha Rosa Bronaugh, were entitled to

live their lives out at Newtown with all the usual privileges.” At -
this time, the Masons were living at Chapowamsick, below the present -
site of Quantico Marine Base. Within a few years, they had moved to-
the Stump Neck property in Charles County, Maryland, across the :
Potomac from Dogue Neck., In 1735, George Mason, III, was drowned in

a boating accident on the Potomac, leaving a widow and three young
children. Having not provided a will, Mason's estate was entailed

for his oldest son George Mason, IV, lthen 10 years old). Aun Thomson
Mason, the widow, and John Mercer of M%rlborough (brother-in-law), -
were appointed guardians of the estate.

In 1746, George Mason, IV acquired full title to his father's estates

in Virginia and Maeryland and seems to have begun setting up residence

on Dogue Weck. He married Ann Filbeck, only child of William and i
Sarah Eilbeck of Mattawoman in Charles County, Maryland in 1750. By .
1752, Mason's correspondence was using the address of Dogue Neck, - .
located on the lower end of Dogue Neck overlooking the Potomac.l Im <
all, he inkerited close to 6,000 acres on the peninsula, incorporating. '
all of the Neck on a line north of Gunston Hall. o

In 17k Jeremiah Bronaugh died and was buried at Newtown. His widow .

may have remained in the small house, but was known to have been living -
at Gunston Hall when she died in 1761. After the death of Simpha Rosa =
Bronaugh, the Mason family once again regained full title to Wewtown, . .
which adjoined Gunston Hall on iits north side,completing direct-gefsoné;q?i,
ownership of the lands on Dogue Neck in George Mason, IV's life.! el

Evidence or documentation of these early Mason family residences is - = .. .
lacking. The first residence for George Mason, IIT seems to have been =~
Newtown on Pohick Bay. Until recent years the site was only specula= =~
tion. It was near Gunston Hall and had disappeared before the close . -
of the 18th century. By 1892, a family descendent referred to Newtown =
as completely gone without a trace. Only the tombstone of Jeremiah ' =
Bronaugh was extant, propped up against a tree so that the surrounding:
field could be plowed,? The prominence of Overlook Farm (north of
Gunston Hall and privately owned today), on the Potomac River and
Pohick Bay, was long thought to be the site of Newtown.l0 However, :
no visible traces of early habitation have ever come to light on.th
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property. In 1976, an archeological excavation in a field overlooking
Pohick Bay on the Gunston Hall estate, within a half mjle of the

-historic mension, may have located the site of Newtown, the Bronaugh

house. 11 Clrcumstantlal evidence indicgtes that the structure was
built either late in the 17th century or by the early 18th century.
It was a post-constructed building over a earthen lined cellar hole.
The size was small with a brick chimney on the south end. Its view
of the bay is commanding and logical for an early house site. The
artifacts uncovered were dated pefore the mid-1l8th century and are
typical for a residence. At this time, only one structure has been
excavated,l Later, when the investigation is expanded to detérmine
Other features, such as a grave yard, perhaps the site will be pin-
pointed as Newtown.

The other family residences are less known., Doggs Island was on Belmont
Bay on the west end of the Neck. Its exact location was recorded by
George Mason, IV, in his 1754 survey of the estate where he refers to:
"Then along the Shore S 1. Wt, 32, p. S 27. E 42 p to the Half Way
Landing (from wch. place a pocorsin runs a good Way up into the Woods )
the same Course continued in all 76. P. thence along the Bank Side throt
Dogues Island old field § L4, E, 50. P. to the place where my Granfather
formerly lived course continued in all 58 ps. to the old plantation Land-
ing thence along the Shore...”

Dogue Neck may have been Euilt by George Mason, IV, after he received
his inheritance in 1T46,1% Tt definitely existed before 1752 when he
used it as his majiling address on his letters. Whether the dwelling
pre-existed him cannot be determined. This residence on the Potomac
River was also pinpointed on the 1754 survey. MNo othern information
is discernable on this first residence of George Mason, IV.

THE GEORGE MASON PERIQOD, 1746.1792

After the accession of George Mason, IV, as owner of the Dogue Neck
lands in 1746, the young heir moved into a house on the end of the
peninsula. Following his marriage to Ann Eilbeck, in 1750, Mason
began to meke plans for a new family seat.l Because of the location
of the Bronaugh property, George Mason chose to build further inland
on a site about a mile from Pohick Bay, on a portion of his land.
adjoining his aunt Simpha Rosa Bronaugh's leased estgte, Newtown.

He named the new estate Gunston Hall, after the ancestral Fowke home
in Staffordshire, England {a name that had been used in the 1T7th
century in Maryland by the Fowke family also.} He may have used
this name to honor his FPowke grandmother, Mary Fowke Mason.

Although Gunston Hall was situated inland, its placement commanded a
fine view of the Potomac River, John Mason, the fourth son of George,
described the setting in his 1830's account of family life on the
plantation: "It (Gunston Hall) is situated on a height on the right
bank of the Potomac River within a short walk of the shores, and
commanding & full view of it, about five miles abeve the mouth of

the branch of it on the same side called Occoquan,™3
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Exsctly when George Mason, IV, began construction of Gunston Hall is
difficult to determine. The traditional dates for the house have been
between 1755 and 1759, though it is now known that the mansion was
begun well before William Buckland's arrival in the fall of 1755.

The best guess is that the basic construction of the house was
virtually completed before Buckland. Certain early structural changes
were discovered in the house during the 1949 restoration that would
Be logical alterations made By a man with Buckland's sensitive eye

to update the plan of an old fashioned styled house,

There 1is record of a Thomas Spalding, indentured brick maker and brick
layer, who worked for George Mason. In the Fairfax County court papers
are the records of a law suit brought by George Mason against his former
workman. He was contracted to work for four years 'at the rate of Bl2
per Annum." The ecourt ordered Spalding to "Serve his said Master or
his assigns his full time without wages in all lawfull Business his
Master shall Employ him in." This would place Spalding's indenture at
1752, an appropriate year for the young George Mason to have begun
construction of his new home.h

A study of the varied features in the mansion and on the exterior,
indicate that Buckland was responsible for the completion of the
entire house, but he may have personally worked on only those highly
designed detalls in the central passage, Chinese Room and Palladian
Room, with details onthe two main porches, All the other woodwork
could have been designed by him but executed by other local workmen
under his supervision., How many other trained workers might have
worked for him is conjectural. James Brent is the only other name
that has yet come to light., But it is knhown that Buckland developed

a workshop of apprentices, slaves, and indentured servants under him
by the time he moved into Richmond County in 1761. In 1771 he boasted
a London trained carver in his studio¢ when applying for work at Nomini
Hall, the home of Counsellor Robert Carter,>? '

But if the identities of few workmen have been uncovered, the names of
several candidates have recently come to light. The May 4, 1818 issue

of the Alexandria Herald published the obituary of William Bernard

Sears, one of the better known tuilding craftsmen who worked throughout
Northern Virginia in the last half of the 18th century. In the reference
is a tantalizing remark: "Mr, Sears lived for a considerable time in the
family of Col. George Mason of Gunston, who ever spoke of him Iin terms

of highest respect, and his good name is yet upheld by his descendents."®
What this relationship is cannot be determined, Mason and Sears were
both involved in the construction and completion of Pohick Church. The
master of Gunston Hall, as executor, was obliged to follow through on

the contract of Daniel French to supervise the finishing of the church
after French's death in 1772, Included in these accounts were payments-
to Sears for fine interior carving.’ e

It may be that Sears was involved with the construction of the mansion
before Buckland's arrival, It would be a tantalizing theory that Sears
might have worked under Buckland, possibly as an indentured servant.:

LSS
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However, we know that Sears was three years the senior of Buckland and
had come from England. He may 81lso have been trained in the English
guild system as had Buckland. If Sears received his training in c¢arving
in.England then he may have been as accomplished as was Buckland.
However, the evidence indicates that the younger Buckland was in charge
of the ¢ompletion of Gunston Hall and may have completed more formal
instruction in the field, There were also accounts connecting Buckland
with Sears about this time.? It may be that Buckland was more than a
carpenter-joiner as listed on his indenture and.that he acted as a true
designer and interior architect at Guaston Hall, supervising a crew of
craftsmen, joiners, carpenters, and carvers. This would hold true for
what iIs known about Buckland's later career. Also, a local legend
about Sears being Brought over by Mason as an indentured servant to
work at Gunston Hall where he was trained as a carver to do the wood-
work in thelgouse, has more credence when the above information is
considered.

The name of the contractor of Gunston Hall has never been identified.
Although William Waite has been proposed as a likely candidate, since
he was involved with Mason on projects for the vestry of Truro Parish
and was a distant relation.ll

It is knowfthat George Mason was a meticulous man who took a personal
interest in every facet of his house. No matter who may have been in
charge of tThe building operation, Mason himself must be credited in
large measure. In 1763, he wrote a letter to Alexander Henderson of
Colchester giving specific instructions on the proper ratio of lime and
sand in Yrick mortar. In that letter he states, "When I built my House
I was at (some?) pains to measure all the Lime & Sand as my Mortar was
made up, & always had two Beds, one for outside-Work 2/3ds. Lime &
1/33. Sand, the other equal parts of Lime & Sand for the Inside-work-...,
& there is no other way to be sure of having your mortar good without
Waste, & the-different parts of yr. Building equally strong."l®

In 1763, James Brent filed a law suit against William Buckland for

payment of three and a half years work he had done for him., Among

the listings of work are references to Brent working at Gunston for
more than a year at one shilling per day,

The work Brent did at Gunston is more difficult to identify. No other
information on him has come to light to enable a study to be made of
Brent's style or commissions after Buckland. Perhaps he was paid to
finish lesser structures and dependencies on the property that Buckland
also worked on. A letter from the Rev. Mr. Giberne of Richmond County
to Landon Carter of Sabine Hall in 1768 mentions that: "He (Buckland)
is now ﬁbout a Pidgeon House that was o have been finished the last
Fall."l

The best known workman at Gunston Hall was William Buckland. In 1755 he
signed an indenture with Thomson Mason, George's younger brother, who
was then in England. This contract brought the younger Buckland to
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Virginia to work for George Mason on Gunston Hall,l® This London
trained carpenter and jJoiner had gust finished his apprenticeship

under his uncle, James Buckland.l® Buckland was paid 820 salary per
year and was provided all the accommodations necessary by his contract.
He left London after August, 1755 and seems to have arrived in the
colony by November. How much of the fine woodwork of -the interiors

and porches is his personal work cannoct be determined. He brought with
him the experience of some of London's best training with a knowledge
of all the leading architectural fashions then in vogue in the center
of the English speaking world. However, his background in the Carpenters
and Joiners Guild indicates that he may not have done much, if any, of
the actual carving. He may very well have been the designer and
supervisor for the work.

Upon completion of his indenture, William Buckland was released by
George Mason and given a high endorsement: "The within nemed William
Buckland came into Virginia with my Brother Thomson Mason, who engaged
him in London, & had a very good Character of him therej during the
time he lived with me he had the entire Direction of the Carpenter's

& Joiner's Work of a large House; & having behaved very faithfully in
my Service, I can with great Justice recommend him, to any Gentleman
that may have Occasion (to) employ him, as an honest diligent Man, &

I think a complete Master of the Carpenter's & joiner's both in Theory
& Practice."l$

The Mason family was living in Gunston Hall by the early spring of 1IT59.
The family Bible records the birth of Thomson, the third son, at Gunston
Hall in March of that year.l8 What other work Buckland was conducting

in the house is speculation. It may be that the simplexr east rools,
where the family lived, were completed, allowing Buckland to spend his
time on the designs of the two west formal rooms and the center passage.

The plan of the mansicn, a center passage with two rooms on each side,
is a typical arrangement found throughout Virginia in the 18th centuxy,
although the narrow side passage was an unusual feature,

The house that Buckland saw on hiz arrival in 1755 may have been a
traditional plan without any significant deviations in arrangement.
There was a back staircage that originally protruded into the space
on the Northeast Chamber in the 18th century. From the structural
examination of this feature in the 1949 restoration, it was identified
that the stairwell was 01d, but an alteration since it d4id not
originally fit into the pre-existing 18th century plans. The frame
for the door into the center passage from this chamber had definitely
been moved in location by as much as a foot north to accommodate this
stairwell.l? Tt appears that Buckland added this staircase to update
Mason's old-fashioned house with the newest English ideas of interior
arrangement then coming into ugsage in America. ' o a

In addition, Buckland seems to have moved the location of the door from -
the back passage into the southwest Chamber (Palladian-Room). Originally,
it was located in the far northeast cornmer of the room.20 That would 8
place it adjacent to the Doric pilaster on the west side of the center

passage. In the 18th century, this door was moved into a more central=_"__
position in the room, giving this chamber as formal an arrangement as wag -
possible. g
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Buckland seems to have made another major change in the central passage.
The use of two small windows flanking the two major exterior doors is
unusugl in America and seems to have been vrare in England. It appears
that Buckland was the creator of this motif at Gunston Hall-modifying
the existing Brick walls to add them, This feature was later used by
him at the Chase-Lloyd House in Annapolis, where the Palladian motif is
framed by engaged columns whose central arched door 1is caped by a
pediment. At Gunston, this motif is repeated in the porch, which is
supported by four Tuscan columns., The design source may bhe derived
from Langley's Treasury of Designs, combined with other sources.

William Buckland appears to have been given a free hand in the design

of individual features of the interior of the mansion. His London
training enabled him to create new designs instead of copying or
adapting extant plates from the pattern books. His library, inventoried
after his death in lTTh, listed a significant collection of architecture
titles; 15 in all. While Buckland used these books and their illustra-
tions for inspiration, seldom can any one plate be identified with any
particular carved motif in a Buckland interior.

The porch or the south facade, with its pointed arches and classical
pilasters, was adapted from Batty Iangley's Ancient Avchitecture, Restored
(17b1-42), However, the heavy classical motifs seem to be derived from
Morris' Architecture Tmproved (1751). This is a case where different
sources were combined to produce a new design barely identifiable in the
source hooks in Buckland's library.

The semi-circular fantail lights used over the doors of the north and
east doors, and in the closet doors of the northeast chamber, are
designed in a medified Gothie pattern adapted largely from plates in
Langley's Ancient Architecture, Restored. But some of the design
details seem to be derived from Abraham Swan's Collection of- Designs
(1757). The fantail on the east door appears similar in form to one
showvn in a small scale on one of the house elevations in the Swan
volume.

When Buckland was working on the interiors of Gunston Hall, he used
many different architectural styles throughout the first floor. Each
main room shows a different influence. The central passage shows
French roccoco detail with the carved C-serolls in the spandrels of
the double elliptical arch that spans the center of the space.

The northwest Chamber (Chinese Room) is unigue in pre-Revolutionary
America as it is the first room designed with. Chineiserie architectural
details in the colonies. The scalloped moldings over the doors and
window frames combined with the sawn frets give a vague oriental flavor
to this room. Most or this detail is derived from Chippendale's
‘Director {1754). Buckland owned at least some of the plates from this
.masterpiece of cabinetmaking designs. In addition, the unusual carved
"fish-scaled" consoles under the windows and over the door and window
frames were also extracted out of Chippendale and were considered a
Gothic motif.
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The most elaborate room in the house is the Southwest Chamber
(Palladian Room}, the formal parlor which is known for its fine
carving. The overall impression of the carving leaves one with

the feeling of high rococo transcending into Neo-classical, albeit

not yet true Adam. Tt was the last step out of the ‘roceco before
moving into the Neo-classical. Fine carving is used everywhere;

the doors and thelr pilastered and pedimented frames, windows with
tabernacle frames, open niches with broken pedimented and..pilastered
surrounds, the cornice, chair rail and even the baseboard, A
complicated series of classical motifs utilizing egg-and-dart, water
leaf, rope moldings, sawn frets, resettes, and various other detailed
carvings is found throughout the room. The scale of the individual
features is overwvhelming and larger than the scale of the room. This
seems to show Buckland's inexperience with combining decorations in a
room of limited proportions. It indicates his desire to show his
varied talents and London training at the expense of the overall
appearance of the space. By the time he worked on the Chase-Lloyd

and Hammond-Harwood Houses in Annapolis in the 1770's, he had developed
a mature and sophisticated style based primarily on the Swan, Ware, and
Chippendale designs in the high rococo style, eliminating (for all
intents and purposes) any real Gothic or Chinese influences in his
work.2l Gunston Hall was his first major project after finishing his
apprenticeship in London and he was perhaps showing off to a new client
who could gain for him many important patrons,

While we have considerable information on the interior design of the
mansion, the only source for the family's use of the house comes from John
Mason's recollections. BHe gives good descriptions of the first floor,
beginning with the Southeast Chamber, which was a little sitting room
overlooking the garden on the south side where the family lived as well

as ate their meals. It was also his father's library and offige. WNext

to it, and across the side passage, was his Mother's room. He goes into
great detail here since he was about seven years old when she died in

this room in 1773. The only other room he mentions is the formal dining’ -
room which was on the west side of the house across from the little -
sitting room. John specifies this chamber as used only for company.

The only other reference he makes to the interior of Gunston Hall is a
vague mention of the many chambers on the second floor with a long
passage.

George Mason mentions his "Little Parlor" in one of his letters. This was
presumably John's little sitting room, for George also mentions
the dining room, with a bockcase in it, as a separate chamber; "I
wou'd thank you to desire Thomson to send me, if he can find it, the
Plan I drew, two or three Years ago, for equalizing the Virginia Land
Tax;...I believe he will find it among the loose Papers on the right
hand Division of the second Drawer in my Desk & Book Case, in the
Little Parlour. & I shou'd be glad to have the scriptures I wrote
some time ago, upon the Port Bill but where it is I don't remember;
it lay among the loose Papers in one of the dining Room Windows;
which, a little before I left Home, I tied up in a Bundle and I
bellieve put into one of the Pigeonholes in the Book Case in the -
Dining Room;..."23
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The mainstay of every Virginia plantation was its series of dependent
structures or ocutbuildings. Gunston Hall was no exception, although
little documentary infeormation has been uncovered on these auxiliary
structures at Mason's house. There were 30 major outbuildings listed
in the 1785 census.? There are only random references in Mason's
extant papers on activities at the home plantation indicating build-
ings. He refers to a corn house that his Gérman coachman had
responsibility for, among his other duties. From the description,

it would seem that this feature was west of the house, near the
carriage house. 22

The best description we have on the structures is found in John Mason's
accounts. In them John gives a good account of the dally activities

on the home plantation, and notes the location of the major outbuildings.
His account refers to a series of outbuildings: "The west side of the
Tawn or enclosed grounds was skirted by a wood, just far enough within,
to out of sight, was a little village called Log-Town, so called because
most of the houses were built of hewn pine logs. Here lived several of
the slaves serving about the Mansion house -." No evidence for Log-
Town has been located %lthough extensive archeological work has been
done on the property.2 "o the West of the Main building were first

the School house ~ and then, at a little distance, masqued by a Row of
large English walnut Trees, were the Stables - to the East was a high
paled yard, adjoining the House, into which opened an oyter door from
the private front, within, or connected with which yard, were the Kitchen,
well, poultry Houses, and other domestic arrangements; and beyond it on
the same side, were the corn house and grainery - Servants houses (in
those days called Negroe quarters) Hay yard & cattle pens, all of which
(were) masqued by rows of large Cherry and Mulberry Trees."27

John Mason goes cn to describe the many Various crafts practiced on the
plantation mainly by trained slaves, but in some cases, by white
craftsmen brought in teo accomplish certain specific duties, such as
mgking shoes for the family, and supervision of the spinning and weaving
operations. The multitude of industries would give Gunston Hall the
appearance of a small village like one described by a French visitor

to Virginia in the late 1Tth century.2

The gardens and grounds at Gunston Hall are recorded in Jjohn Mason's
Recollections, In fact, John goes inte great detail on the entrance
road and its plantings: "On the North Front by which was the Principal
approach, was an extensive lawn kept closely pastured, thro the midst
of which led a spacious Avenue, girded by long double ranges of that
hardy and stately cherry Tree, the common blackheart, raised from the
Stone, and 50 the more fair and uniform in their growth, commencing
at about 200 feet from the House and extending thence for about

1200 feet; the Carriage way belng in the Center and the foot ways
on'eigher Side, between the two rows, forming each double range of
Trees, and under their shade'

'But ¥hat was remarkable and most imposing in this Avenue was that the

four rows of trees being so alligned as to counteract that deception

- in out vision which, in looking down long parallel lines, makes them

seem to approach as they recede - advantage was taken of the circumstances,
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and another very pleasant delusion was effected, A common center was
established exactly in the middle of the outer door way of the Mansicn,
on that front ~ from which were made to diverge at a certain angle the
four lines on which these Trees were pianted, the Plantation not
commencing but at a considerable distance therefrom and so carefully

and accurately had they been planted, & trained and dresged in accordance
each with the others, as they progressed in their growth, that from

the point described as taken from the common center, and when they had
got to a size, only the first four trees were visible.”

John Mason's account of the formal garden is not as complete. His
references t0 the south side relate to his father's use of %he garden:
"My Father was fond (?) of his garden and took most of the exercise
he did take, during the time of close cceupation, in it. It had been
laid out on a simple plan, in rectangular sqguares and gravel walks —
was reduced on purpose to a perfect level -~ and contained, as I have
often heard him say, exactly one acre on that level., There were some
eight acres on the brow of the hill locking toward the river. Tt was
here thay my Father in good weather would several times a day pass out
of his study and walk for a considerable ftime wrapped in meditation,
and return again to his desk, without seeing or speaking to any of the
family. And in these walks we all well knew that he was.not to be
disturbed, (no) more than while sitting among his papers.'

'"When I can first remember it, it was in a state of high improvement
and carefully kept. The South Front to the River; from an elevated
1ittle Portico on this Front you descended directly into an extensive
Garden, touching the house on one side and reduced from the natural
irregularity of the Hill top to a perfect level Platform, the Southern
extremity of which was bounded by a Specious walk running eastwardly
and westwardly, from which there was by the natural and sudden
declivity of the Hill a rapid descent to the plain considerable below -
it. On this Plain adjoining the margin of the Hill, opposite to and
in full view from the Garden, was a Deer Park, studded with Trees,
kept well fenced and stocked with Native Deer domesticated."30

No doubt George Mason kept a well planned garden in the English manner.
He even made use of a gardener referred to in z letter to George
Washington in 1782 about his German coachman whose duties included
"oeecasionally work in the Garden."31 What his responsibilities were
are unknown. Possibly George Mason had some form of hothouse.

There were hothouses at Marlborough, Mercer's estate, and at nealbdy
Mount Vernon, although Mason may not have such an elaborate example.
Until professiomnal archaeological work is conducted in the garden

area, however, the existence of a hothouse cannot be proved.

The only parts of the early garden that have survived are the tall
Fnglish boxwood that form a "T" down the center of the garden, and
the man-made terraces with end mounds that overlook the lower plain
where the deer park was located.
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THE LATER MASON OWNERSHIP (1792-1866)

George Mason, V, inherited Gunston Hall after the death of his father
in 1792.1 However, his stepmother, Sarah Brent, was given dower rights
to live in the house, plus 500 acres. It seems that she made a mutually
satisfactory agreement with the Mason children- for the will of

George, V, mentlons financial renumeration to Mrs. Mason: "I have
agreed to pay annually to Mrs. Mason (widow of my late Father) as rent
or compensation for a claim she had on five hundred Acres of Land in
Dogue Neck during her natural Life be paid out of those Rents..."

Whether this George Mason of Lexington (nsmed from his plantation house
within a mile of Gunston) ever utilized any of the Gunston estate is
unknown. He died in 1796. His two eldest sons were both minors, and
his will makes specific provisions for them. He divided Mason Neck

.down the middle into two equal sections - Gunston and Lexington. When

his sons were of age, each was to make his choice as to which estate
he wanted. George Mason, VI, chose Gunston in 180T as his inheritance.
Few other references to Gunston Hall were recorded by George of
Lexington, except that he wanted to make sure that both Lexington and
Gunston were properly maintained in the interim: "Item I direct that
the House at Gunston be kept in Decent repair & the Garden enclosed &
the Expense paid out of the Money arising from the profits of my
Estate.”3 During this period there is reference to a caretaker,

James G. Smith, living at the mansion until 1807.

During the ownership of George Mason, VI, Qunston Hall was advertised
for sale in the Alexandria Gazette in 1818: "Thls elegant estate is
situated on the Potomac, 16 miles below Alex. - it is bounded on three
sides by the Potomac creek, and contains nearly 3,000 acres of land,
level and fertile, to which are attached six shad and herring fisheries,
two of which command the river channel...The improvements are a large
and very substantial brick mansion, 40 by 70 feet, with every necessary
out house, three commodiocus barns, houses for negroes, and fish houses
at each of the fisheries. 120,000 brick, and 1,000 bushels of lime -
are just burnt on the premises. There is considerable extent of line
fence, both useful and ornamental, two orchards of well selected apples
and peaches, besides an abundance of other choice fruit..."” Even
though several advertisements were placed in variouns local newspapers

_ offerin% Gunston for sale in 1825 and 1833, no buyer was found for the

estate,

It would seem that George, VI, had made significant improvements to the
mansion by this time. He apparently added a leanto to the east end of
‘bhe mansion, since the dimensions of Gunston Hall are ten feet longer
than the original building. Archaeological excavations on the site of
the colonial kitchen revesled the possibility that this structure had
been removed by 1820.7 In addition, an early 19th century watercolor
view of the mansion by a Mason descendent clearly shows the existence
of a leanto on the east side. It would seem that George, VI, wanted
to modernize his grandfather's old house in line with updated ideas of
taste and comfort. This shed addition did not go across the entire
end but only half the depth of the house and was entered from the
house by & door cut through the brick wall into the southeast chamber

©._{the Mason family study and dining room).

-

"
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George, VI, died in 1834 without a will. Ten years later there was a
conflict over the ownership of the Gunston Hall estate. Mason
descendents filed a law suit in Alexandria court apainst George Mason
Grahamwiio claimed ownership over the dower rights of Eleanor Ann
Clifton Patton Mason, widow of George Mason, VI. The result of the
suit awarded Gunston Hall to the Grahams with the provgso that the
widow Mason be allowed her life tenancy on the estate. Why another
family was: given right to the estate has never been explained. It
may be the close pelationship the Graham family had with the Masons
through the years. The widow of George of lLexington later married

a Graham, and Sarah Brent, the second wife of George Mason of Gunston
Hall, was a relation to the Graham family who brought the young Gegrge
Mason Graham to bBe ralsed with the Mason children at Gunston Hall.?

Having legal title through the courts in addition to having made a
satisfactory agreement with the widow Mason encouraged George Mason
Graham to advertise Guaston Hall for sale in 1853: ™I will sell my
reversionary interest in the Mansion House and One Thousand Acres of
the Gunston Hall estate, lying on the Potemac river, at the mouth of
Accotink Bay, provided the purchaser can obtain a lease.of the life
estate of Mrs. E. A. C. Mason therein. My price is $15,000; one-
sixth, or $2,500, in cash, and the remainder in five equal annual -
installments of $2,500 each, without.interest until after maturity.
For further particulars apply to Mrs. Mason on the premises, eighteen
miles below Alexandria. G. Mason Graham, near Alexandria, Louisiana, "0
The state of the house in these last two generations of Masons isg
unknown. It would seem that after the death of George Mason, VI,

the condition of the old house may have begun a long decline. There
are references that Eleanor Ann Clifton Patton Mason lived for a time
in Louisiana, leaving the care of Gunston Hall iIn the hands. of a
Manager. In the neighborhood, there were references that she rented
out part of the house to the Rev. Mr. Johnson, rector of Pohick Church,
in her later years.ll Based upon the recent archaeclogical and
architectural investigation of the mansion, it would seem that the
house went through a long period of decline starting before the

Civil War and continuing for some years arfter. Thers is evidence

that few changes, if any, occurred inside the residence with the
exception of those noted above. The most significant alteration

was the addition of the leanto, and the probable addition of red

paint to the exterior brick.

Damage to the estate during the Civil War is mentioned in several
accounts. One account refers to Southern troops doing damage to the
interior: '"The old homestead was in the possession of the Confederates
during the most of that time, and they left the marks of thelr axes
on the posts supporting the porches. The railing of the stairway
also disappeared, but has been restored as nearly as possible by the
present owner."lé A more reasonable perspective credits both sides
for damage: "During the late war, the house, from its positioen
between the hostile lines, was aliernately occupied by the scldiers
of both armies, and this resulted in serious injury to the building
and the grouynds."13 DR

by
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A year after the end of the Civil War, Eleanor A, C. Patton Mason died
and was buried in the Mason family graveyard on the estate. At this
time, George Mason Graham sold Gunston Hall out of the family, ending
over gne hundred and fifty years of Mason family occupation on the
neck.

1866 to 1912

The condition of Gunston Hall when the Mason family sold it in 1866 is
hard to document. The first non-Mason owners were men whose only
interest in the property was for its valuable timber, William Merrill
and William Dawson bought the 1,000 acre estate in August from Graham:
"With a reservation of the grave yard and a right of way thereto, the
said reservation being as follows:..... , and it is understood and
agreed by bthe parties hereto that the cedar trees surrounding said
grave yard shall never bhe cut down or disturbed in any manner whatso-
ever." The purchase price was $15,000.

From local legends and parcels of information, it seems that the new
owners' only concern was to make a quick profit. There are references
that "the Hall was occupied with 4 colored families in the first floor
& two white families on the second floor & a boarding house for their
workmen." Most of the neglect to the house seems to have occurred at
this time. An account of W. S. Freeman, who worked at Gunston Hall

at the time, refers to horses in the basement: "Fréeman remembers his
beating them & running them around the Hall to cure the colic."3 There
are no ldentifiable Illustrations of the house during these years,
although some examples a few years later do show the house in the
fallen state.

In 1868, Dawson conveyed to Merrill his half ownership of Gunston.*
Merrill, in turn, sold the estate to Col. Edward Daniels of Wisconsin
that same year for $20,000.5 Cver the next twenty-three years, the
estate was to be developed and modernized By a man who had sympathy
with the o0ld house. Mr. Daniels came to Virginia to improve his health
in a mildef climate, and he was intensely interested in creating a
school in the community.6 Toward this goal he gave one acre to the
Fairfax County School Board to build a Negro school at the entrance
road toTGunston Hall - a building that was still operating into the
1920's.

Col. Edward Daniels' involvement with Gunston Hall took many forms. It
would seem that he was responsible for putting the neglected house back

" in order folleowing the war, How much he modernized the 0ld house is
unknown, but his expgnses were $5,000 "in restoring the Hall to its
original condition.”"® We can establish that he bullt the two tiered
tower on the roof that so changed the appearance of Gunston before
1875.2 Daniels was a geologist who was interested in astronomy, the
reason for this unusual feature. In addition, he repaired the missing
newel post, balusers, and rail on the main stair that had been severely
damaged during the Ciwvil War.lo Other changes are difficult to pinpoint,
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but contemporary descriptions imply that muach of the original fabric

of the house was still intact at this time. Daniels' alterations

were not modernizations. He did not alter the old leanto, install
electricity or plumbing before he sold the house, although the

second floor may have undergone significant alteration before 1890.11
An 187k description of the house gives a clear account of the second
floor rooms: "Set in the roof on each front are five dormer windows -
two lighting each attic-room and one the hall on that floor."l2 This
description follows through later when Kate Mason Rowland left a
detailed account of the mansion, She only makes a few references to
the second floor; "The roows on the second floor open,on each side

of a hall which runs at right angles to the hall below; and terminates
at each gable-end of the house. These rooms are _small and low-pitched,
with dormer-windows and wide, low window seats." Her account, published
in 1892, may be from an earlier visit, for a letter from Mrs., Hariette
Kester in 1890 gives a different view of the second floor: "There
would Be (to my mind) seven very nice bedrooms - the four at the corners
being of course the larger and more desirable ~ these four having fire-
places and windows on two Sides — this we will say is the suite of the
roof and shape of the rooms - the division being the corridor which
extends or should extend the length of the nouse."14  ghe implies that
the long corridor mentioned by John Mason in his 1834k Recollections and
reiterated in Rowland's 1822 account had been altered before 189¢. The
pre-Hertle floor plan of the house shows that the long passage through
the center had been modified to make the southwest chamber larger by
adding the width of this portion of the center gallery into this corner
room, making a total of seven chambers on this level of the house.

Daniels often made business trips, and while he was away, he rented

the mansion.l® In 1890 he rented the house to Hariette Kester. She
wrote a letter describing in some detail the condition of the old
building and what it would take to update it: "Paul received your

letter from Harry yesterday (which he will answer today) regarding
Gunston Hall and Estate. Frank said when he was here that it would
require an expenditure of 500, five hundred dollars to render it ' .
comfortably habitable and that did not include restoration of carvings."16
How many renovations the Kesters made to the structure can only be
conjectured. Mrs. Kester specifically mentioned the cupola and the
leanto: "The cupola also should be torn down - it would be a question
which T would take away first that or the kitchen both being so very -
obnoxious. The wview from the cupola certainly is fine but there are
other views within easy reach so that once {sic) could survive without -
that one."7 ' -

The brief stay of the Xesters at Gunston was interrupted by Daniels'
sale of the estate in 1891. By this time about half of the 1,000

acres had already been sold by Daniels., He had envisioned a contingent
of small estates on Mason Neck for the residents of Washington as '
retreats from urban life, a plan that was not successful.l

The 1874 account of Cunston mentioned above gives one of the best Q
descriptions of the house during the second half of the 13th century.
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The grounds around the mansion were formerly very extensive
in accord with the taste of the old planters in that particu-
lar, and the walks were edges with rows of box, the most
popular of all evergreens in former days. These have been
permitted to grow unclipped, until now there are no longer
shrubs but trees, and in some places nearly interlock their
branches above the walks,

The house 1s constructed on a plan of which there are many
instances in Virginla - ... Passing through the porch,
which is nearly covered with flowering vines, you enter

a large hall, extending from front tc rear, from which a
wide staircase, with a baluster of solid mahogany, carved
with graceful designs, leads up to the second floor...0On
the right is the drawing room, ornamented with elaborate
and curilous carvings in wood-...The other apartments on
this the main floor - ... are not so elaborately decorated,
but the ornaments are in good taste. The doors leading
from the hall into the apartments right and left are
noticeable, and attract attention. They are very wide,
but quite low - of solid mahogany with carved panels, and
bordered by gracefully-ornamented frames. The style of
these deccorations 1s said to be a combination of the
Corinthian and the flower and scroll work of the old
French architecture.

The house is a large one, and is built of brick imported,
as was the former fashion, from England, and over the
windows and at the angles of the walls are cut stone
ornaments. The roof has the pecullarity we have
mentioned above -~ it is large, very steep, and flanked
by four tall chimneys, which are visible from a con-
siderable distance.

Almost 20 years later, Rowland's description of the house recounted
much of the same information: "The house has been freshly painted
in recent years, and its bright-red brick walls with cut-stone
facings at each angle, its steep roof and tall chimmneys, present
.to the eye of the visitor a quaint and attractive appearance,"20

"In June 1891, Col Edward Daniels conVeyed Gunston Hall with 315 acres
to Emma Specht. Other parcels of the Gunston tract were leased out
and would be later incorporated back into the estate over the next few
years, making a total of over 550 acres.l

The Specht period lasted until 1905, with much activity on the property.
From local accounts Specht did more than put Gunston back in order.
Joseph and Emma Specht modernized it with a new and larger leantc on
the east for better kitchen facilities, painted the exterior, put
different wallpapers in the rooms, and added a new heating system.

The Spechts changed the colonial character of the historie mansion

into a modern house above and beyond what Daniels had done, 22
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The new leanto stretched all the way across the east wall of the mansion,
and had a large bow window on the south front, overlooking the garden.
The photographs that survive from this show a house with new paint work
and a neater appearance of the grounds., From the later 19th-century
photos, there apparently were also some refinements made to the rails

on the roof cupola,

Numerous improvements were also made by Specht to the other buildings
on the estate. BSeveral new farm structures were erected ag well as an
unusual two storied garden ftower on the center mound overlooking the
lower terrace and deer park. Iis form was rustic anﬂ visually
displeasing to Mrs. Hertle, who removed it in 1912.

Even with all these improvements, Joseph Specht spent much of his time
in St. Louis and rented Gunston Hall, By 1905 Specht was dead without
a will., In the ensuing few years, there was a legal scramble for
ownership of the estate through several family members, each clalming
ownership of a share of the property. 25

A 1905 sales brochure for Gunston gives insight as to the extent of
the development at Gunston that Specht had done: "Within the last
ten years extensive improvements have been planned and executed on
the farm proper. Barns, silos, chicken houses, corn cribs, pig pens,
etc. have been built. There are all ¢f the most modern and improved.
construction and arrangement. Indeed, there 1s nothing second-class,
dilapidated nor broken down on the place. The Buildings consist,
first of CGunston Hall, a mansion of twenty rooms, with cut stone
trimmings, built in 1734, (sic) of Bricks imported from Secotland.

The house is a model of massive beauty, stability and comfort...
Every part of it has been renovated and some modern improvements
made, without changing its colonial character.”

Apparently, the sales brochure did its job, for the estate was purchased
by Paul and Vaughan Kester in 1907 after they consolldated all the
various claims by Specht family members on the property. 27  The Kesters
had originally rented the house from Col. Daniels in 1890, and had lived
in England and at Woodlawn before coming back to Gunston.é8 In their
day, both Kester brothers were talented writers. Vaughan was a noted
novelist and his younger brother, Paul, wrote popular plays. During
their residence at Gunston, the mansion hecame a sceial center for

their literary friends and associates.

Little information has come to light on their occupation of Gunstom, .
however, Hariette Kester's earlier letter gave more information on
their residence at Gunston Hall during the Daniels period than we _
have of the post-190T7 Kester period. However, the life style at the
historic mansion was maintained. Ceol. Daniels still lived on Mason
Neck in 1910 when he wrote his niece about the Kesters: "They are
formerly of Ohlc but have lived abroad owned a castle in England sold
out at a large profit and ceome back to buy old Gunston. They brot
(sic) there much antique furniture and artistic things of great value
The place is most beautirful."2? .
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Photos of the interior of the house at this time give the appearance of
the most avantgarde furniture, paintings, and interior decoration with
painted ceilings, wallpapers, and other architectural details added to
the old structure.

The occupancy of the Kesters was brief. In 1911, Vaughan died, and the
next year Paul sold Gunston to Mr. Hertle and moved back to Woodlawm. 30

LOUIS RERTLE, 1912-1949

1912 was a watershed year for Gunsiton Hall. In December Louis Hertle
of Chicago purchased the estate as his retirement home,l Over the
next 37 years, the ancient structure would undergo significant change
as a modern house was returned to its original colonial appearance.
The mansion that Mr. Hertle purchased was considered a modernized,
liveable house at that time, But over the decades it had lost much
of its colonial character through various alterations and additions.

Beginning in 1913, Hertle brought in the architectural firm of Glenn
and Bedford Brown of Washington to supervise a "restoration" of the
famous house. @

Between 1913 and 1915, the Browns, who were then considered among the
best restoration architects in the country, bgth modernized and
restored the house. New electrical, plumbing, heating, and kitchen
facilities were installed in the mansion, In addition, the Browns
created new mantels for the two formal west rooms an the first floor
in keeping with the style of the trim in each room. According to
Hertle's accounts, they were based on the evidence found under the
Victorian mantels.

The renovation of the house permitted the removal of the wallpapers in
the various rooms. The southwest chamber (Palladian Room) had several
layers of paper that were removed, revealing the originagl 18th-century
pine sheathing. It was found that this pine showed no evidence of
paint on it, indicating that these walls had been originally covered
in the colonial period. WMr. Hertle chose to retain the bare pine
Boards in situ during his life, but he painted the carved woodwork
white. In addition, he replaced all the known missing woodwork, such
as the chairrail on the north and east walls.

The northwest chamber (Chinese Room) also had a newly designed mantel
installed, in this instance in the style of the ¢hinoiserie details of

the carvings. Otherwige, 1ittle information on this chamber was recorded
by Hertle, except for the placement of a fabric covering on the plaster
walls and the addition of two new closet doors.

Hertle's only change that can be verified in the northeast chamber
{(Master Chamber) was the construction of a new back staircase in the
original stairwell located in the southeast corner of tgis room - a
feature that was known to have disappeared before 1890.
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Modifications were made to the leanto, mainly the removal of the
projecting bay window on the south front, and the bricking up of
the 19th century door into the southeast chamber where the south
cupboard now 15,7

Several changes were made to the center passage and stair. The post—
Civil War newel post, step, and rail were replaced with a colonial
styled mahogany example with a swirl, voluted end. The basement

stair underneath was removed and the space opened up with the original
paneled spandrel placed against the plaster wall of the southeast room.
The Victorian wallpaper in the front passage was replaced and modifica-
tions made to the chairrail and baseboards to give more of a colonial
feel,

The second floor went through significant changes. As Mr. Hertle found
it, there were seven rooms, a deep closet, and only a portion of the
lcng gallery through the center. He partiticned off the long passage
at the gable ends for bathrooms. The southeast room was enlarged, as
was the southwest one. On the north front there were two major roams
and another bathroom with appropriate closets and the back staircase.

Throughout the mansion various other changes occurred until the 19hk0's
Vertical sliding sash with colonial styled muntins was installed in the
late 1920fs., Casement dormer windows were installed about the same
time.lgl In 1932 the wooden shingled roof was replaced, this time with
slate.

Louis Hertle Kept such good records on the development of the Gunston.
property during his life that almost every facet of architectural
evolution can be documented, including some of the repaintings. This
is also true for other structures on the estate. He records the
destructive fire in 1927 that razed the frame machine building east

of the house that had been btuilt in the Specht periocd. This fire also
damasged the original Aguia sandstone of the 18th century well head.l

In 1922 he constructed a brick wall arcund the Mason family %rave yard
with assistance from prominent members of the Mason family,13 Various
farm buildings were constructed west of the house to maintain the
agricultural interests of Gunston.

On the grounds, he planted rows of magnholias anﬂ cedars in the 1920's on
the land-front road leading up to the mansion. The formal gardens on
the south front were non-existent when he moved into fGunston in 1913.
The tall dwarf boxwood hedges, forming a large "T" through the center

of the garden, were the only survivors from the 18th century. They had
even grown together at the top so that he had to cut them back from two
to three feet wide to preserve them. At first, little else was done
to this area, except tze removal of Specht’s tower, which was replaced
with a Brick pergola.l Tt was not until the later 1920's that the
Hertles began to plan a formal English-French boxwood garden in the _
Beaux-Art style. They incorporated reflecting pools and statuary in this -
arqa,to complement the south front of the mansion.l -
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During their life, Gunston became g social center for visitors from
Washington. Mr. Hertle's guest books record that leading government
dignitaries and initernational representatives visited the historic
mansion. After the marriage of Louis Hertle to Flla Daughaday in
1913, CGunston was opened to everyone who stopped by. Gunston's
accessability to the Potomac River and its proximity to Washington
made it.,an important place to bring visiting presidents, premiers,
royalty, and special groups, The Hertles were most gracious and never
refused a visitor a tour.l

Their Busy social life and other.activities took its toll on Mrs. Hertle,
whose health constantly weakened. She spent much time in the later years
of her life in hospitals until her death in 1929.19 Her death so devastated
Louis Hertle that he Pegan to Fformulate a plan to protecet Gunston Hall for
the future as a memorial to Ella. At Mr. Hertle's request, Dr. William A.
R, Goodwin paid a visit with Govenor Pollard teo Gunston Hall in 1931.
Hertle had wanted to talk about the future disposition of his estate.20
From this meeting came the plan to give the entire estate of over 555
acres as an cutright gift to the Commonwealth of Virginia in order to
guarantee that Mr. Hertle would have life tenancy, and the estate would
be privately administered through the National Society of Colonial Dames
of America (NSCDA) in memory of his wife. The General Assembly of Virginia
accepted Gunston Hall in 1932 and a Board of Regents from the Colonial
Dames was established at. the same time as a..¢ontingency for the day when
they could administer the house as a museum. 1 In this interim pericd,
few major changes tock place. Mr. Hertle was 7h when the deed of girft

was made, and he lived until 1949. 1In his later years he still cared

for the estate with assistance, and the Board of Regents tock every

care to see that M. Hertle had all that he needed.

-~ THE KTMBALT RESTORATION

The direction of the formal restoration of Gunston Hall after the death
of Louis Hertle in 1949 was influenced by several individuals: the
First Regent, Mrs. Herbert .Claiborne, and her husband, econtractor for
the project; the architect, Fiske Kimball, and his associate Erling
Pedersen.’ In addition, the time limitation placed upon the project by
the NSCDA when they raised the funds was an important factor., These
elements were constantly surfacing throughout the correspondence. To
research what was done and why it was done at Gunston Hall at this time
L is difficult as Kimball left few records. His assceiate, Pedersen, made
several inspection trips to the house 1o consult with Herhert Claiborne.
All parties concerned had strong opinions about what should be retained
and removed from the house, In some instances their opinions were
supported by research or structural examination. However, in some
significant examples, the strong sense of Palladian symmetry, favored
by most restoration architects in the 1950's, led to certain decisions
which resulted in ¢ld work being removed.
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As early as 1946, the Board of Regents began to prepare for the eventual
takeover of Gunston Hall after the desth of Mr. Hertle. Mrs. Charles
Andrews, then the First Regent, contacted Fiske Kimball of the
Philadelphia Museum of Art as consultant for the project. His knowledge
of colonial Virginia architecture and his reputation in the restoration
field was widely known -and respected, He initially resisted accepting
another restoration because of his duties in Philadelphia, buwt through
the persuasive talents_of Mrs. Claiborne of the Virginia Scciety, he
accepted the contract.

Kimhall made a cursory examination of the house and assigned his long-time
associate, Erling Pedersen, of Philadelphia as his asscciate architect.

He also decided that the best contractor for the project would be Herbert
Claiborne of Richmond. These three men had worked closely on the earlier
restoration of Stratford Hall, and Kimball wanted to use the same team at
Gunston.

While Mr. Hertle was alive, the team could do little. Kimbsll tried to
set up a preliminary archaeological field project to determine structures
and features in the,garden and east of the mansion. Because of limited
financial resources, however, this was deleted.> Tt was at this time
that Kimball made his observations on the restoration procedure he was

to follow: '

It is considered very unlikely that any extensive documentary
researches would Be necesgary or fruitful in results for the
restoration of Gunston. As the land on which it stands was
owned in the same family both before and after its building,
little light would te thrown by court records, except on file,
and if so, could easily be transcribed. The family papers of
George Magon, so far as preserved, were ably used and '
published in 1892 by Kate Rowland Mason (sic), and it is
impreobable that much more is to be unearthed from them., The
designer of Gunston (or at least of its ornamental woodwork),
Wiiliam Buckland, has also been made the object of thorough
documentary study, and - barring a lucky accidental find - we
can expect to learn little more, T see no substantial advantage
to be gained by employment of a historieal research aszistant,
and no occasion for an appropriation for that purpose.

In Octeber, 19h9, Mr., Hertle died, and his remains were taken to Chicagoe
to be Buried. TIn his will he left $5,000 to Gunston Hall to ease the
transition of the estate from a private property to a public site.?

Mrs. Herbert Claiborne, (elected in 1947 as First Regent), went to
Richmond to work with the General Assembly for Gunston Hall., The
Regents hired Gen. Latane Montague as resident director to supervise

the estate. He and his family were provided quarters on the second
f1gor, of the house until a new director's residence could be constructed.6'
At thé” sime time, preliminary work began in the mansion on the first
floor with Herbert Claiborne and Pedersen's paint study of jhose rooms,
The ReZznts opened the house to the public on May 12, 1950.% It was a
time of feverish activity; workmen on the first floor; the Montagues
1living upstairs; the clearing out of Hertle's modern outbuildings;
planning and constructing a director's house; preliminary planning on .
the gardens; superficial archaeological diggings conducted in the area
east of the mansion under Montague; and lobbying golng on in Riclmond

to get the access §oads at Gunston paved for the anticipated heavy

use by the publie. .
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Several concerns dominated this early stage: determining the existence
of 18th century dependencies, especially flanking ones, the need for

a public reception building, and the form of heating for the mansion. 10
By 1951, the new residence for the Montague'"s was. finished and occupied.
This allowed the work in Gunston Hall to progress. The Hertle leanto
was removed along with the modern plumbing on the second floor.

By the end of 1949 Montague, with local workmen, had uncovered the remains
of an early Brick foundation northeast of the mansion that caused great
interest. Kimball was convineed that they had found the kitchen mentianed
in John Mason's recollections. He then proceeded t¢ have the men dig on |
the northwest corner in the same mirrored location to find the bhalancing
flanker., No valid evidence was uncovered proving the existence of this
dependency. This did not stop the balanced Palladian tradition in
Georglan design.12

Connected with thHis interest in flankers was the possible use of them.
Kimball and Pedersen suggested modern uses, including the location of
the new heating system for the mansion as well as public. restrooms in
one. The other could be a reception center for visitors. Throughout
the restoration phase of the house, this was debated. Bventually, it
was decided that the funds were not available to build either the
reconstructions flanking Gunston or a new separate building. 13

The NSCDA polled their membership to raise the funds to conduct the
research and restoration work at Gunston with the understanding that
the Board of Regents would not request additional moneys from the
National Society and that the physical work on the mansion would be
completed by 1952. Under these restrictions, the secondary projects
were put on hold to concentrate on the historic house and gardens.l

The Garden restoration was conducted by the Garden Club of Virginia
under the supervision of Alden Hopkins, the landscape architect for
Colonial Williamsburg, in consultation with Kimball. This work
progressed well and the gardens were formally dedicated in 1953.1

Throughout the physical examination of the house, several major questions
were asked: was the back staircase original; what was the original wall
treatment in the front passage; how were the second floor rooms arranged;
what was the wall treatment in the Palladian Room; what was the mantel
treatment in this room; how did the east porch look? ,Over the two-and-a-
half years before the formal dedication in April 1952, the evidence on
these issues would be sifted through, analyzed, and debated by all the
parties concerned.

One of the major questlons was the back staircase. Kimball early
referred to it as the "ugly jut."l 16" 1t placement in the northeast
chamber hampered the visual appearance and easy arrangement of ihis
room. Mrs. (Clalborne and her husband were strong advocates to remove
it, but the initial examination of it by Pedersen and Claiborne gave
clear evidence that the stairwell partitions were 18th century work-
manship, although the stairs had bBeen put in by Mr. Hertle. Even the
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plaster. soffit in the first floor entrance arch was considered 18th
century.l? After a more thorocugh examination could be made upon the
departure of tle Montagues and the removal of large portions of the
plaster in this area, they found clear evidence that the back stair-
well was an alteration. The west door from the chamber to the main
passage had been moved a foot to the north to accommodate this new
stair.18 he ClaiBornes argued that this was clear evidence that it
was later In date and should be removed, although they admitted that
the construction methods were 18th century.'® By 1951, Pedersen wrote
to Kimball that he was ready to remove this "ugly Jut" to keep peace in
the project. He gives an Incisive comment referring to the heavy
lobbying done by all parties that resulted in his change of mind: "I
agreed to go along as it might well have been this way in the beginning.
Happily I had your own views in reply to my letter which came just
before my last trip to Gunston Hall, When there are mutual decisions,
everybody is so happy. Peace,qit’sywonderful .1 am beginning to
think it is a sign of weaskness, age, futility or tem ered wisdom. Ales,
the iron Hand in the velvet glove is getting rusty.' Kimball followed
up this decision By his explanation to the Board of Regents: "It is
thus.-obviocus that the Pack-staircase represents a change made-during the
~ progress of the construction which, of ceurse, lasted several years. It
has seemed best to me, In this 51tuatlon to return to the original
“~iptention, and to remove the stairecase jut, (the whole steps of whlch
had been changed long alo), restoring the handsome square room', "2l gy
SeptemBer 1951, the last portion of the back stairwell had been removed,>2
In line with the work on the Back staircase was the guestion of the
appearance of the front passage. .When Kimball started, it was covered
with plaster abeye the chairrail - work that was identified as 1%th
century. The dado section below the chairrail was pine sheathing that
appeared to Be 18th century. Based upon this dado and the finding of
wooden Blocks set into the Brick bearing walls, Pedersen and Kimball
declared that the front hall was originally panelled. At first it was
thOugBt to have been raised field panels, similar to those in the back
hall. However, a study of the framing under the cornice convinced |
the archltects that the field was flat sheathing like that in the dado,
This decision sparked another controversy. The (Claibornes thought the
front hall had ralsed paneling and tried to convince the architects.
Working drawings are mentioned in the correspondence showing such a wall
treatment, but in the end, Kimball and Pedersen he&d their ground and
ingisted on flat sheathing that would be painted. They also insisted
that the original framing for the door leading into the northeast chamber
be retained in its present location and not be moved the foot south that
the evidence found on the Back staircase suggested. The Board and the
Claibornes tried to accomplish this but finally yielded to the veto cof
Kimball, who wanted to retain as much original'woodWDrk-in the Northeast
Chamber and the front passage as existed.

As the architects moved into the second floor, they began to have trouble
sifting through the varied periods of alteration on this floor. There
were discussions of everything from four main chambers with a long
pagsage to as many as nine chambers with the long gallery. Eventually
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the architects decided on the present six-room layout; two on the river g
front and four on the land side, with the long gallery down the middle.
Since so little original woodwork had survived and so many changes had
occurred on this floor, it was difricult to determine an accurate
floorplan. There is ewidence that the decisions were based as much on
expediency as on facts. Pedersen refers to the complaint that the first
layout qf eight rooms as proposed by KimbBall created rooms too small to
furnish, and Pedersen camplied by removing the intended partitions he
wag going to put in that would have divided the two south chambers in
half, "He himself admitteq.to Kimball that they were not sure about the
appearance of these rooms,

After the removal of the 19th century kitchen leanto, the east wall was
studied for evidence of how the opening and porch might have looked in
the 18th century. Kimball and Pedersen make references to wooden blocks
set in the Prick wall on either side of the door. Unfortunately, the
references do not give enough specific information to suggest how they
reached their decision on the overdoor design., Kimball referred to an
eliptiecal-arch line over the door frame that he considered post-colonial
in style. Eventually Hhe dec%ded on a flat frontispiece pedimented frame
instead of a covered porch.‘2

The Palladian Room was the room where the major coptroversies occurred.
The 1913 carved mantel and overmantel put in.by Mr. Hertle was removed
tc deteérmine the form-of the colonial design, but little evidence was
found. The opening still had a segmental bBrick arch. The original
surround seemed to bHe dgg-eared at the top with plinth blocks at the
Bottom, But ne concrete information was found to give details, and
nothing survived of the appearance of the overmantel.<? Kimball came

to the conclusion that there had been no overmantel since traces of

the 18th century paint color were found on the pine-sheathed mantel
breast which would have precluded an applied overmantel,>® TIn 19hg,

a Mason descendent offered to the Board of Regents a marble mantel

said by family tradition to have been in Gunston Hall. Kimball declared
the mantelpiece to be 18th century, English, and that would be appropri-
ate for the Palladian Room and was installed there in 1952.31 Because
of the earlier arguments against an overmantel, combined with the girft
of the mantel, Kimball's argument for painting the chimney breast was
strong, even over the oblections of the Clgibvornes. The use of paint
overlapped another controversy in the Toom, however, The walls of the
Palladian room had been bare pine boards since the Hertle restoration.
Tt was now decided that they needed to be covered in an 18th-century
fashion. The two possibilities were either to paint the entire room

the saquolor oy to use an attached covering., The most favored materiasl
vas silk damask, and Mrs. Claiboyne led the fight to use it.>> Kimball
was viclently opposed to its use; saying that there was no clear evidence
that a 2ilk damask had been used originally. He insisted on paint,
arguing that fraces of the gray color were found on the pine boards, 34
From 1949 until early in 1952, the battle raged. Eventually a poll of
the Regents ‘declared overwhelmingly in favor for the use of silk. 35
Kimball actuwally resigned as architect during\t%e height of the battle,
only to Be talked out of it by Mrs. Claiborne.> However, the Regents
were steadfast on this issue, and Kimball eventually conceded. He was
allowed to paint the west chimney wall, however, even though the pine
boards around the carved semi-circular niches were devoid of paint traces.37
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Many other architectural features were restored with little or no
objection., Only three doors remained in the house that could be
reused. The Dest example was the door between the Palladian and
Chinese Roaomg,with its carved egg-and-dart panels. Much of the
flooring dating from the colonial period was reusable. The missing
pine sheathing in the center passage was restored, and all the
doors were given new carved framegi copied from the original one
leading into the Palladian ROOm.3 The chairrails and baseboards
are largely modern copies of original examples in the back passage.

A1l the window sash, from basement to dormers, was replaced. This
includes all sills (except on the small windows flanking the north
and south doors, and the basement window under the south porch).

The dormer woodwork is all restored over the original framing.39

The modillions and fascia of the north cornice are old,but the crown
and bed molding are restored. The entire cornice on the south eleva-
tion is restored.*? The north and south porches are largely original,
except for flooring and details replaced because of bad condition;
i.e. the shafts, capitals, and bases on the Doric columns on the North
porch are Kimball replacements. Certain other moldings that were not
in good enough condition to Be reused were also replaced.

The brick walls were largely repointed because of the rotted condition
of much of the 18th century mortar.%2 The southeast chimney stack had
t0 be entirely rebuilt above the roof-line for safety reasons. All

four of the stone chimney caps were copied and replaced.*3 The west

buikhead is entirely reconstructed, and is based on the one at Wiltonm
in Richmond. The design of the semi-circular Pantail transom over the
land {north) front door is copied from the original one over the east
door. The north front door is said to be a copy of the original thﬁt
was St111 in place in 1949, with its vertical bead down the middle.*¥

Inside the house, the Chinese room mantel is:a reconstruction designed by
Kimball and adapted from the carvings and frets used throughout the

room on the doors and windows, Most of the other woodwork survived.

Two of the four unusual "fish-scale" consoles under each of the windows
are copies, The closet doors are new, bBut the door from the room into
the passage is an old one reused.hs

The Chamber (or northeast room) had i%ts back stairwell removed and its
door into the side passage moved 13 inches east from its 18th century
position. The marble surround and simple architrave molding were
replaced after the modern hearths were removed, and were enlarged to the
18th century size. The frieze panel with scrolls and mantel shelf are
0ld. The overmantel is a reconstruction.designed by Pedersen. The
closet deors are new, as is the shelving. The transoms are o0ld, as is
most of the woodwork on this wall {except the boards under the over~
mantel}. Enough of the original chairrail, baseboard, anﬁ panelled

dado was intact to suggest accurate details in this room. T . :

‘The Little Parlour (Scutheast room) was the least altered in the house.

The marble surrounds with architrave molding and panel in the overmantel

are the major replacements.. All doors in this room, including those in the

cupboards, are replacements.
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All window shutters inside the house {excepting the two sets on the south
windows in the center passage) are replacements.

The Palladian Room had undergone some alteration in the 19th century.
Hertle replaced most of the missing woodwork, such as the chairrail.
Kimball had a new carved, panelled door made for the east entrance.
Part of the carved work on the east door frame had to be replaced as
did the missing rope molding arcund the west window frame, No
significant changes were made in this room except for the paint color
and the substitution of bﬁtt hinges for wrought-iron HL reproduction
hinges on the maln doors. 9

The stalrcase was little changed. The original panelled spandrel was
moved back out in line with the stalr brackets. This required a new
door and frame under¥neath. The balusters Hertle replaced in 1912-15 had
to be recarved out of walnut since all of Hertle's paint was stripped
off to reveal his pine copies, Kimball intended not to put a basement
stair underneath since there was no 18th-century evidence for it, 20

The second floor had little original woodwork. All the mantels were
later and were removed. Simple architrave meldings were used as
replacements, with exposed brick in the surround. The Center passage
was opened from gable end to gable end. Except for the dormer beads,
little original trim eould be found. There is some evidence that a
part of the cornice in the long gallery may be original. No doors or
frames survived.’l Some of the plaster from the 18t century was found,
enough to let Claiborne think that some of these rooms may have been
papered in the 18th century. However, these rooms were plastered and
painted.52

The largest problem the architeets ran into was the condition of the
roof rafters. Over a long time, leaks around the dormers had created
a weakened condition, causing the ends of the rafters and the wooden
plates they rested on to rot out. This was discovered midway in the
restoration and reguired considerable expense and time to correct.
Kimball and Pedersen reinforced the ends of each rotted rafter with
new 2 by 4's on either side for additional strength, and replaced
most of the bad plates with new timbers,

The first few months of 1952 were hectic ones in the mansion. Before
April, everything had been accomplished in time for the formal dedica-
tion and opening. Mrs. Lammot du Pont Copeland, elected First Regent
in 1951, wrote a memo teo tHe Board highlighting the significant work
conducted Dby Kiﬂball and Pedersen with Claiborne, and explaining what
had been done.-

SUMMARY OF ACTIVITIES SINCE 1952

Since the Kimball Restoration, much additional work has been accomplished
at Gunston Hall. In 1954, the Regents erected a new administration
building named after Mr. Hertle, In 1972, a new, larger, complex, attached
to the Hertle Building, was begun. This addition, named after Ann Mason,
now serves as the visitor's center, and also houses a shop, museum, meeting
room, and offices.
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Archaeology began seriously in 1953 under the supervision of James
Knight of Colonial Williamsburg, who investigated the kitchen yard.
In 1956 Knight dug the site of the school house west of Gunston Hall.
Additional archaedlogy was done in 1973 by the Virginia Historice
Landmarks Cammission to further identify and date the kitchen site.
Southside Associates conducted a comprehensive investigation orf the
property in 1977 to determine relevant future sites to dig after the
important discovery of "Newtown" within a stones throw of CGunston
Hall, had been made.

As a result of the archeology and research, several outbuildings were
reconstructed. The school was rebuilt in 1962 under the direction of
J. Everette Fauber, Jr., AIA, of Lynchburg, Virginia. The kitchen,
with related dependencies and fences, was reconstructed between
1976-7T by Milton Grigg, AIA, of Charlottesville, Virginia, This
project also included the dairy, smokehouse, well, laundry, and privy.

Research on Gunston Hall has never stopped. Fauber conducted a new
investigation of the authenticity of the flat walnsc¢oting in the front
passage in 1961, but came up with little information to contradict the
results of Kimball and Pedersen. The Board of Regents had a new
basement stalr installed under the main staircase in 1953, The most
recent changes in Gunston Hall have been the installation of a new
climate~controlled heating and air conditioning system in 1976,
followed shortly by a Halon fire suppression system throughout the
house.

A new paint anglysis study was conducted by Frank Welsh in 1977 to
determine the accuracy of the rocm colors. Several of the rooms
Wwere repainted in the past few years according to his study.

Additional work has also been done on the grounds since the Kimball
restoration. The foundation plantings around Gunston Hall were removed
in 1974 to be consistent with colonial gardening practices. Hertle's
circular drive was removed in 1976, and replaced by a stralght road
with a turnaround in front of the house.

Prepared by: Bennle Brown, Jr.
Iibrarian-Archivist
Gunston Hall
October 1982

ARCHITECTURAL INFORMATION

A.

General Statement:

1. Architectural character: Guanston Hall is a major example of
Georgian architecture in America. The story-and-a-half mansion
is built of brick laid in Flemish bond, with stone quoins.. The
porches tHat center the north and south elevations are important
and unigue features of the exterior design. Gunston Hall is
pethaps best known for its series of extremely 1mportant rooms ,
executed with some of the finest examples of carving extant from
America's colonial period, '
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Condition of fabric: The mansion retains most of its 18th century
material., The varicus modifications that occurred during the 19th
century were for the most part removed during the 20th century
restoration. Formal restoration of the house to serve in its
present capacity as.a house museum wag done from 1949 to 1952.

A1l the window sash, frames and sills, most of the doors, about
half the flooring, and a good part of the axterior wood tr;m is
restored. The Brickwork and stonework is largely original, but
has bteen repointed, The stone caps for the chimneys are modern
replacements copying the original -shape, and the southeast chimney
stack has been completely rebuilt.

Description of Bxterior:

1.

Over-all dimensions: The mansion %s a rectangle of 40 feet
11-1/2 inches by 60 feet 10 inches, exterior foundation measure-
ments. From grade to ridge of the roof, the house is 33'-1" high.

Foundations: The foundations are brick laid in Flemish bond and are
about two-and-a-half feet thick. The window openinge are trimed

in the standard way with headers and clesSers, and there is a flat
gauged brick arch above that almost reaches to the simple beveled
watertable. There are quoing of Aquia sandstone at each corner.

Walls: The walls are laid in Flemish bond with bevel-edged Aquia
sandstone queins at each corner. The walls are about two feet
think at this level. The window openings do not have rubhed
surrounds; instead the brick is laid with the closers butting next
to the wooden frame, unusual for the peried. The windows are ifopped
with flat arches of finely rubbed gauged brick. In the gables the
window surrounds use a combination of the traditiconal header-closer-
strecher arrangement and the unusual first floor window treatment
next to their wooden frames. TIn the attic level are two circular
windows with gauged brick surrounds.

gtructural system, framing: Gunston Hall has solid brick walls
ineluding all but one interior bearing wall, which is a stud
framed wall. There are brick gables at each end of the rocf.

The roof covers both the second floor and an attic. At the eaves
level there is a pronounced kick to the roof.

Porches, stoops, balconies, bulkheads: There are two 18th-century
porches, cne 20th century recreation, and a new colonial-~styled
tulkhead.,

The land front porch {north) makes use of Palladian motifs with an
arched central section flanked on each side by flat sections, It
is cOveqed by a low pitched pedimented roof. The porch has an
Aqulaﬁggndstone platform with steps. There are four Tuscan-styled
columﬁéubn the front, whichare mirrored by four Tuscan-styled
pilaste¥s against the wall. These pilaster are 1950's copies of
the originals. Between the columns and pilasters are simple
balustrades with square set vertical rails. These are no older
than the 18th century. The portion of the brick wall covered by
the porch is stuccoed over and painted the same color as the
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woodwork of the house; cream-white. There is a Dorie entablature
of triglyphs and metopes, mixed with an Tonie. cornice using dentils.
At the peak of the central arch is a keystone.

The river front porch (south) is unusual in being semi-octagonal
with pointed arches in the Gothid¢ manner. There is a brick founda-
tion, largely rebuilt in the 1950's, with two arched openings next
to the sandstone steps, and no foundation on the last section of

the porch that adjolns the house, The floer 1s replaced pine boards.
The superstructure is partly restored, but using many original
elements. The central opening is a semicircular arch with a crudely
executed keystone. This arch extends into the classical entablature
that extends around the porch in the same style as that on the

NortH porch. The angled corners of the porch have beveled Tuscan—
styled pilasters that frame each of the five openings. The two
openings on each side of the central semi-circular arched opening
have pointed ogee arches. The south porch has the same style
Balustrade and rails that are found on the North poreh. The porch
roof ccmes to a point from the five sides.

The east porch is part of the 1950"s pestoration, and is conjectural.
The door is similar to the north door, with.a semi-circular fantail
transom, All other trim and the pilgstered, classical frontispiece
frame were designed by Fiske Kimball, and adapted from the details
from the north front porch. The brick stoop has one set of brick
steps that descend only from the north side. Under the stoop is a
small entrance to the basement.

The west side has a bulkhead copied from the old one at Wilton in
Richmond. It is a brick structure with a pedimented gadled roof.
Beneath this..covering, a segmentally arched batten door leads into
the vasement.

Chimneys: There are four tall chimney stacks on the house, two at
each end. They are rectangular in section, and are laid in Flemish
vond. Each is capped with a molded sandstone cap, which are copies
of the originals, made in 1950. The entire southeast chimney was
rebuilt at this time.

Openings:

a. Doorways and doors: The east and rorth doorways are similar,
having fantail transoms. The door on the north entrance is a
reproduction, adapted from the original one on the east. The
designs are from the Gothic designs found in Batty Langley's
pattern books. The frame of the south front door has a simple
architrave surround without transom. This door opens in the
standard 18th-century way, being flush with theoatside wall
of the house; Unlike the other two doors, which are recessed
into the wall of the house, a practice found more in London
than in the colonies. Wone of these doors is original, but
all are copied from original exsmples. The east door has a

standard six-paneled design. The other two are alsc six-paneled, -

but have the addition of a central vertical bead. The sills on -
the east and south doors are new. The sill on the north door is .
old, but 19th century in date. '
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Windows and shutters: The only original window trim on the
mansion are the simple architraves around the four small
windows flanking both the north and south doors, along with
their molded sills. The basement window under the south
porch is also original-with a recessed, simple architrave
frame, molded- £i1l, and 18th-century iron bars set vertically
into the sill, All other windows are part of the modern
restoration. The basement window fenestration varies between
the two fronts. The north windows are about half the height
of those on the south, and are rectangular in shape, while
the south windows are almost square in form, with six-pane
sash instead of the three-pane sash.on the north side., All
the sills are simple squared blocks.

The first floor double-hung sash has nine-over-nine lights with
thieck muntins. The architraves are restored. These gills are
similar to the onez on the basement windows. There are four
large windows on each of the north and south facades, with a
pair of smaller windows flanking the main doors.

The east and west facades each have three windows in their
gables to l1ight the second flcor. These windows have architrave
and sill treatment similar to those on the first floor. Their
lights are six-over-six., The attic¢ has a pair of circular
windows, one at each end, with new sash divided into nine lights.
The wooden surround is old,

The north and south facades have five dormer windows each. None
of the window trim, architraves, sash, sills, or dormer cheeks
are old, but all are adapted from colonial types. The dormers
have six-over-six lights.

8. Roof:

a.

Shape, covering: The roof is a gable form with a pronounced
kick to the eaves. The roof alszo has overhangs on the ends,
instead of the traditicnal Virginia practice of gimple end
boards finishing off the gable ends. The roof is covered with
slate put on in 1932.

Cornice, eaves: The crown and bed molds of the north cornice are
old, but the soffit and many of the modillions are replacements,
A1l the cornice on the south has been restored. The cornice
returns around the ends of the facades onto the end elevations
are more in keeping with Philadelphia practice than Virginia
custom. The eaves have deep set coves of wood following the

line of the roof angles. These are original.

Dormers, cupolas, towers: There are five dormers on each of the
main elevations. The framing of them is largely original, but
all surface woodwork is part of the 1950's restoration. They
have gabled roofs with pediments., The cheeks have random width
boards with beaded edges and follow the contour of the roof line.
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There was a twe storied cupcla, or tower, on the roof in the
19th century. TIt had been added after the Civil War, and
was removed in the 1912215 renovation.

C. Desecription of Interior:
1. Floor plans:

a. Basement: The basement plan is a double-pile type with a
central passage running north and south. This passage once
had a vault room against the north end. Remnants of this
vault car still be seen, There are two rooms of unequal size
on the east side. The two rooms on the west side are more
equal in size,

b. First floor: The first floor has the same plan as the basement,
with the addition of a narrow side-passage on the east side
between the two rooms on this side of the center passage. The
north wall of the side passage 1Is not reflected in the basement
plan, and is a stud-lath wall instead of the thick brick bearing
walls elsewhere in the house. All fireplaces are against the
end walls, and are centered in the rooms, with either a pair of
closets or cupboards flanking them.

¢. Becond floor: The second floor has a different arrangement of
rooms. There is a long narrow central gallery through the
middle, running from east to west. On the south side there are
two large chambers of equal size flanking the stairhell. The
north side has four rooms of different sizes. BSignificant
restoration had been conducted on this floor in the 1950's
Because of.the 19th and early 20th-century modifications that
took place, the exact 18th century room arrangement can not be
determined.

2. BStairways: The main staircase is located in the north end of the
center passage, and starts against the east wall., It has one
landing against the north wall and returns against the west wall
to the second floor. There are two bold, carved and Tluted walnut
balusters to each step. The bottom step is part of the 1921 work,
and is done in the colonial style. Also part of this work is the
first portion of the hand rail, from the first step to the landing,
which was copled from the original sections. Except for the Hertle
restorations in.mahogany, the wood,used is walnut. The stair has
nineteen carved, scrolled brackets, with applied carved rosettes
put on in 1981, There are only about three 1l8th-century balusters
on the stair. All the fluted newels at the stair turnings are
original except for the one on the bottom step. Underneath each
18thecentury newel is a carved design. .About half of the post-
colonial balusters were made about 1870 and the remalnder were
restored in the 1950's :
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Flooring: All flooring in Gunston Hall is of yellow pine, with
white pine replacements put in throughout the late 19th and early
20th century. Over half of the flooring is 18th century, mostly
of plain nalled boards with wide joints. Many of the original
floor boards were primed with a dark red-brown color on their
undersides. The original flooring in the Palladian room was
joined together by dowels instead of nails. Those portions of
the house requiring entire sections of new flooring in the 1950's,
such as the side pagsage on the first floor and the Governess'
room on the second floor, were replaced with tongue and grooved
boards. Patch boards can be identified in most rooms of the house.

Wall and eeiling finish: The first floor has plaster ceilings and

a mixture of wall treatments. The northeast, southeast, and
northwest roomg have plaster above the chair rail to the ceiling
with wainscoted dade (in the northwest room) and paneled dados (in
the northeast and southeast rooms}. The stairwell is also plastered
above the chair rail with flat walnscoted Hoards in the dado. The
north end of the center passage is covered from baseboard to cornice
with raised field paneling. The north end (like the southwest room)
is covered with flat wainscoting. In the southwest room (Palladian
room) the walls are covered with a reproduction of an 18th-century
styled red silk damask. It is known that the walls in this room
were originally intended to be covered and not left bare or painted.
The dado Boards in the north end of the center passage are 18th
century, but the portions above the chairrail are part of the 1950's
restoration. At present, this modern wainscoting is painted a light
cream-yellow golor with dark brown baseboards, based on extant
samples found in a recent paint analysis on the original 18th
century trim in this part of the house. There may originally have
Been wallpaper in this area. All the fireplace walls in the Tirst
floor rooms have their original 18th century pine board flat walls.

All the rooms and gallery on the second floor are c¢overed with plaster
over lath from basgeboard to celling. Some of the plaster is original.

Openings:

a. Doorways: There are only three criginal doors in the house.
The most elaborate one is the door between the Palladian and
Chinese rooms, which has carved egg-and-dart decoration on the
panels. The plain six-paneled door from the Chinese room to the
center passage, and the door across the passage into.the Chamber
are also 0ld. All main first flcor doors are walnut. The
basement stair, all cupbgards and closets, and all second floor
doors, are pine, painted. The second floor and basement stair
doors have four panels while all first floor main doors are six
paneled. The exterior doors on the Iand and river fronts have
vertical beads down the center to create the impression of
double doors, and they are painted a dark green on the outside.
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The door frames are varied. The center passage north door has
a circular transom with a Xeystone at the top. The keystone was
put on in 1981, The architrave is a simple ogee mold with
fillet, copled from the original example on the side passage
docr., The scouth door i1s original, with the same molding without
a transom, as lg the case with the door under the stair leading
into the Little Parlour, The door into the Palladian Room is
criginal, with a carved waterleaf motif on the ogee molding,

The other three door frames in the front passage are modern
copies of the one into the Palladian Room, All door frames have
large plinth blocks at their bases.

The twe door frames in the Palladian Room are elaborate classical
frontispieces with fluted Doric pilasters and full entablatures
with broken pediments centered over the doors. Both of these
frames are original with little restoration. The dentils on the
door frame leading into the Chinese (northeast) room are replaced,
and both the fret carving over the east door ahd the north
pilaster cap are replaced. There is evidence that these frames
originally had a set of three small carved rosettes on the band
of their pilaster caps, as well as ornamental floral carvings in
each of the plain frieze panels over the pilasiers. Thesge
details would have made the door frames similar to the window
frames in this room. The two doer srchitraves are almost
identical with a rope bead, cavetto, quarter-round, carved
egg-and—dart, and fillet. The only differences are the two
vertical rails on the east deor frame... These do not hsve the
cavetto member found on the other door. The paint color is a
pale gray throughout the room,

The door frames in the Chinese Room are distinguished by their
use of Chinese inspired decoration., The architraves are
uncarved bocld bolection moldings with heavy plinth blocks, all
of which are original on all four doo¥s. Above the doors are
unusual ornaments combining both Chinese and Gothic details.
There is a cénter projecting scroll conscle with fish-scale
detail, which is reflected in profile at each end. Along this
frieze bBand as a Gothic elongated guatrefoll fret. Above this
- is a scalloped chinoiserie cornice. All this work appears
original, The present color is green, although the 18th-century
color is known to have been yellow.

The dcor frames in the Chamber have simple beads, gquarter rounds,
and fillets that are original. There are no plinth blocks. The.
two closet docors have fantail transcms with pierced, Gothic-styled
decoration, with ogee molded architraves and keystones. . This

work is mostly 18th century, though part of the architrave on the
north door was replaced in the 19th.century. The woodwork in
~this room is presently painted pink, though it is know that it

was painted dark brown in the 18th century.
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In the Little Parlour, the architraves are similar in shape to
those in the Chamber, but have impressive overdoors which have
pulvinated, ogee molded friezes with cornice caps above, All
members Here are original. The door frames of the closets are
arched and largely original. The cupboard on the south side
has had its center -chairrall bar and baseboard replaced in the
early 20th century, but these were copied from the original

on the north side. Both door frames have bold keystones in
S~console shapes. This room is painted dark brown.

The frames in the side passage are traditional three-banded
architraves, parts of which are original. These are painted
dark brown.

The second floor frames have all bHeen restored and are similar
to the door frames in the side passage.

Windows: The windows In the Palladian Room have elaborate
tabernacle frames that use the same motifs..found around the
doors, with the exception of the pediments. These frames

are missing most of their dentils, but have unusual carved
floral decoration on the frieze panels above the pilasters,
The frets over the windows are a cross-hatch weave, different
from the doors. There are fancy rope meldings with rosettes
at the recessed openings of the windows. The rope arocund the
west window is a modern copy of the original east one. Unlike
all the other windows on the f£irst floor, the windows in this
room do not Have window seats, The shutters are 20th-century
replacements, adapted from the panel designs in the room and
are single sections withH egg-and~dart carving. None of the
frames, sill, or sash are original.

The windows in the Chinese room are modifications of the door
frame designs In the same room, with bold bolection frames and
elaborate overwindow decoration, They have unusual C-scroll
brackets under the architraves, with the same type of fish-scale
carvings that the doors have., The two innermost brackets of the
four are original. The reversed C-scrolled, carved console
brackets over the windows are gll original, and are also done

in a manner similar to those over the doors, except that they
have diagonal cross-hatching instead of fish-gcales. Between
the consoles are sawn frets of interlocking cireles. These are
mostly intact and original, These windows also use the same
scalloped design in their cornices as is found over the doors.
The shutters are 20th-century replacements, with simple,
uncarved panels, :

. The center passage has two small windows flanking the doors at
. éach end of the house. The window seats are all original, with
‘the two north windows having simple ogee scrolled brackets, two

ander each window seat. All the architraves are original. Only
the shutters in the south windows are original.
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The Chamber windows have simple, original architraves similax to
the door architraves. They have their original walnut window
seats, but as these were badly damaged in the later 19th-century,
they were covered with new pine boards after 1870. The window
shutters are all new and divided in the middle.

The Little Parlour windows have architeraves similar to those in
the Chamber, with original frames and window seats. The shutters
were done in the same manner as in the Chamber and are new,

6. Decorative features and trim:

a.

Palladian Room: The Palladian Rocm has the most elaborate trim
in the house. The cornice is largely original with carved
decoration in the crown and bed molds and Wall-of-Troy dentils.
The soffit. has console-shaped modillions and carved applied
rosettes set Between the modillions. Exeept for the crown
molding, which Is 19th century in style, although possibly
adapting the original 18tH—century form, the cornice is 18th
century.

The chairrail is coriginal on the west and south walls, The rails
on the north and east walls were put up in the 1912 renovation
and copied from the originals., The chairrails are carved with
Greek fret key and egg-and-dart among its designs.

The baseboard is original and has elaborate carved leaf decoration.

The cupboards that flank the fireplace are original with semi-
cireular Backs and three shaped shelves. The architrave surround
is & carved ogee molded design similar to the pattern arcund the
door architrave from the Passage intc the Palladian Room. . There
is an elaborate S-scroll console keystone, similar to the design
of the stair brackets. TFlanking these niches are Doric pilasters
like those beside the doors, using the dados as pedestals. The
only replaced material are the paired doors in the lower sections,
which were put in early in this century. There is evidence that
the upper sections originally had double~hung paneled doors. The
pilasters are done in an unusual manner, with full entablatures
like those over the doors.

The mantel wall projects into the room and was altered in the
19th century. A late 18th—century marble mantel with a Mason
family history now surrounds the firebox. The form of this
mantel is French with classical caryatids on either side,
supporting the shelf. The overmantel is plain and there are
rope moldings at the corners which are old, The small portions
of chairrails and baseboards around this chimney breast are -
modern replacements. :
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Chinese Roam: The Chinese Room uses less elaborate forms in its
trim. The cornice has ogee-ghaped modillions, and all porticns
seem original. The chairrail, alsc old, has moldings but no
decoration. Most of the trim is 18%h century. The chimney
brea done in the samé manner as that in the Palladian Room,
The mantel is a reproduction from the 1950's, using molding
derived from the original designs in the rcom. The overmantel
is plain, and the chairrails and baseboard sections that return
around this chimney Treast are new.

Center Passage: The Center Passage 1S divided into two sections.
The front (north] half has a traditional cornice with a Wall-of-
Troy dentll Band, which is part of the 1950 restoration. The
motif was copied from the original portion across the top of

the double arches, It seems that the crown mold of this north-
passage cornice Is a replacement of undetermined date. The
chairrails and baseboards in this section are 20th-century
replacements, coplied from original sections in the south half

of the passage. The division between the two parts is an
unusual design of fluted Doric pllasters gn pedestals at dado
level, supporting double eliptical arches, with the center
portion having a carved-hanging pinecone, In the spandrels of
the arches are carved C-scroll designs in the French fashion,
Three of the four survive with little alteration. The only
known replacements on the pillasters is the cap on the east
pilaster. This wag replaced in the 1950 period, and was copied
from the west original.

The south section of the Center Passage has simpler trim. The
baselioards and chalfrrails are similar to those in the front
half, Only a small portion of them is original, however, mainly
that section between the door to the Palladian Room and the
double arches. The dado and upper sections of the wall are
covered in raised paneling, most of which is original. The
large panel between the Palladian Room door and the arches is

a 1950 replacement. The spandrel under the staircase is 18th
century, but the baseboard and door frame date from the restora=-
tion.

Chamber:; The Chamber trim is simple in form. The cornice is
largely 1l8th-century work with some patching in the southwest
corner, where the back staircase sectlons had been refitted in
the 1950%s. A1l the dado, chairrail, and baseboard on the south
wall is new. The chimney breast protrudeg like those in the
other rooms. The marble surround wlth gquarter round molding is
new. The paneled frieze section with s¢rolled decorations on
each end and cornice shelf are original. The overmantel is new,
as is the wainscoted backing, the degign of whiech is based on the
original wainscoted fields in the other rooms,
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e, Little Parlour: The Little Parlour is the least altered room in
the house. The cornice has bold, large-scale moldings with
dentils. The chairrail, dado, and baseboards are original
throughout. The chimney breast, which protrudes in the sane
fashion as--the others, has its original mantel, shelf, and
overmantel. The marble surround with guarter round molding is
new, but it copies 18th-century forms. The overmantél projects
from the wains¢oted backing and is ftopped with a broken pediment.

f. Second Floor: The second floor rooms have no signficant trim
other than the details mentiomed earlier. The mantels in the
two east rooms are 1950's replacements and have wvery simple
quarter-round moldings and exposed brick facings., The mantel
in the northwest room is 18th century but not origimal to the
house. The southwest room has a late 19th to early 20th—century
mantel done in the Colonial Revival style. Its mantel shelf was
put in during the 1850%s. All the fireplaces on the second floor
have Brick hearths laid in the 1950's. The only noticable £rim
on the second floor is the simple cornice in the center passage.
It may be early 19th century in date. The triple arches have
keystones facing the stair, but do not have them on the side
facing the long gallery. All the trim of the arches is criginal.

Hardware: No original 18th-century hardware has survived in the house.
The brass Hox locks used on the doors of the Chinese Room closets are
18th century, however., All dcors use reproduction iron H-L hinges

with Prass Hox locks.

Mechanical equipment: The present heating and air-conditioning
systel was put in about 1975, and was the most up-to-date climate
contrel system then available., Most of the first—floor system is
hidden in the flues of the chimneys. ©On the second floor, fthe
registers are in the ceiling of each end of the lomg gallery or
in the walls of the rooms,

Lighting: The major form of lighting is indirect. Iow=voltage,
artificial candles are also used in many of the rooms.

Plumbing: The only plumbing in the house is in the basement and
gonsists of a Pathroom and work sink.

Prepared by: Bennie Brown, Jr.
Librarian-Archivist
Gunston Hall
October 1982
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